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since Zoroaster saw his phantom in the garden. The psychological element in it is less insisted on than is usual in Poe's finest work, and it consequently lacks the intensity and spiritual power of his later sketches on similar subjects. It has a peculiar interest as containing an autobiographical account of his school-clays in England, but in his own life there was little to serve as a basis for other portions of the narrative.
Poe had already formed the habit, which no author ever practiced so flagrantly, of republishing old material slightly if at all revised. With the exception of the fine sonnet entitled " Silence," all his poetic contributions to " Burton's " were of tliis sort; the 1829 edition of his poems afforded " Spirits of the Dead," 1 " Fairyland,"2 and " To the
River------,"2 and the "Messenger" yielded "To
Ian the in Heaven " and " To------,": the stanzas
originally addressed to Eliza White. At the beginning of the New Year he applied the same oon-
was from a rare drama by Cnlderou, El Embozado or El Capotado, mentioned by Motlwin to Irving, and vainly sought for by tlio latter in Spanish libraries. (Irving's Life and Letters, ii. 232; iv. 70-72.) Mctlwiu undoubtedly had the jilot from Shelley. The reference is plainly to El Pittyalorio de San Patricia, a favorite of Shelley's (from whicli ho took a passage of The Cenci), in which Un Hom-bra Embozado is a character. Poe rend Medwiu's Shelley ; hufc it ia extremely unlikely that he ever saw the drama in question, nor Is there any reason, to seek so far for hla knowledge of a superstitious idea common to literature.
1 "Unsigned.
2 Signed-"P,"till further South, to which that distressing Calamity gave rise. 12nao, pp.198. New York: Harper & Brothers, 1838.
